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The third annual Cruthú Arts Festival had a lasting effect on Longford, thanks to six, stunning, evocative pieces
of art which have been forever etched on walls throughout the town.
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Making a mark on 
the streets of Longford
“It started off when we had a smaller bit last year. We
had a cube on the square and I invited a friend
down from Dublin and he recruited a couple of
artists,”explained Phil Atkinson, the Dromod-based
artist and Cruthú committee member who co-
ordinated the street art element of this year’s festival. 

Last year’s festival also saw James Quinn (otherwise
known as Cern) paint a colourful mural at the back
of the Market Square over the course of the
weekend, drawing admiration and interest from
visitors and passers-by.

Driven on by that success, the committee, with the
help of Longford Tidy Towns and local publican and
county councillor John Browne, sourced six walls
which were to become a canvas for six very talented
and very different visual artists.

“The artists themselves had free reign,” Phil
continued. “The only stipulation we had was when
John Browne gave me his wall. He asked if I could
keep some pub theme so I painted a Toucan with a
pint of Guinness.”

The piece was inspired by rainforests, but also tied in
with Phil’s popular ‘Birds with Beats’ series of
paintings, which depict birds wearing ‘Beats’
headphones. 

“That’s the biggest piece I’ve done,”said Phil, whose
freehand work is located in Mollaghan’s carpark at
the side of John Browne’s bar on the Market Square.
“I’d done a mural in the library over a long period
of time - it took me four or five weeks to paint.

“I was a bit nervous at the start [of Cruthú] that I
wouldn’t have it done on time.” His nerves were
thankfully unfounded and Phil’s creation was a hit
with Cllr Browne and with passing locals. Next to
Phil’s painting is that of ILJIN, who was inspired by
the Irish countryside to paint a woman with her
cow. This drew a lot of attention, with many making
a comparison to the story of ‘Táin Bó Cualigne’ or
‘The Brown Bull of Cooley’.

Just around the corner, on Ballymahon Street,
Kathrina Rupit’s (KINMX) huge, colourful mural,
depicting contemplation, catches the eye and
continues to garner great praise, even months after
the festival, while Kevin Bohan’s inspirational
artwork gives those passing by the junction of
Killashee Street and Harbour row plenty of food for
thought. “It’s all to do with people being able to
change the path that they’re on,”Phil revealed. “You
should never feel that you’re stuck on the wrong
path.”

On Chapel Street, just down from the Cathedral
and facing Geraldine Terrace which backs onto
Longford Shopping Centre, Emma Blake (ESTR)
has painted a striking, black and white piece of two
men, facing towards a lighthouse. Their beards
intertwine as waves in the sea as they meet in the
middle, and this has impressed Longford children in
particular, many of whom have claimed it to be their
grandfather! 

Finally, James Quinn (Cern) returned again this year,
and has left his mark on the town, more specifically
in ‘Kelly’s Lane’ beside Longford Courthouse, just
off Main Street. Looking down the lane, locals are
met with the realistic stare of a huge barn owl, with
its wings spread out as if in flight.“Even while we
were painting we seemed to get a great response,”
Phil smiled. “It seemed to have a positive effect and
I still hear people chit-chatting about them now.”

Aside from providing a talking point, the newest
editions to Longford town’s landscape have made
art more accessible to a wider audience and have
changed people’s opinions on visual art. It’s
something Phil is keen to continue, as he added; “It
would be nice to continue with it as long as the
people of Longford are happy to have it.”



They won’t be attending a show, however. Rather, they will be adorning the
walls, as Dromod-based artist Phil Atkinson presents his first major solo
exhibition, inspired by the people of Longford. A self-taught artist, Phil
completed a PLC course in Fine Art at Templemichael College, Longford,
and is a key committee member in the annual Cruthú Arts Festival. He works
almost exclusively through the medium of air-brushed acrylics, and over the
next couple of months, he will be painting the portraits of well known
individuals.

“It’s based on Longford people, ordinary people that put in a shift, that do a
lot for Longford that often don’t get recognition or even look for
recognition,” Phil told Midlands Arts and Culture, before revealing that his
girlfriend, Anna Delaney, was also playing a role in the exhibition, as a writer.
At the moment, the plan is to feature ten local faces in the exhibition. Each

subject will be interviewed, and as they speak, Phil will take photographs. The
paintings will be multi-layered, according to Phil, and will capture the essence
of the interview, while Anna will use pieces of the interviews and weave
them with her own words to accompany the paintings. It’s also hoped that
the two will produce a small book containing their works.

“I’ve got the first one done and I’m quite happy with it,” Phil continued,
revealing that the completed painting features ‘Fireside Tales’ author Jude
Flynn. “It’s an appreciation for the people we’ve chosen. Some you would
know well. For example, one woman works in a coffee shop and she’s the
heart and soul of the coffee shop.” Phil has already enhanced Longford town
with his art over the past few years, so this exhibition, launching at 8pm on
December 1, is not to be missed. 

Over the last three years Foundation Arts Festival, engaged with schools, local businesses,
and community and arts groups to reach as broad an audience as possible. In 2016, it was
decided that Foundation would evolve to support the local community via the arts to
create a series of projects or ‘happenings’ around Tullamore.

Earlier in the summer an invitation to collaborate was put out, with the guideline that a
professional artist would engage with an organisation (community group, school, business
etc) in Tullamore leading towards a tangible outcome and/or public event of some
description.

A total of four projects were chosen including visual art, spoken word, theatre and
choreography. Dublin based multidisciplinary artist Fergus Byrne will work with dancers
and local participants in creating a kinetic sculpture of people and ‘choreosculptures’ at
various locations around Tullamore, this will involve the use of wooden frames and the
dancer’s surroundings. 

Currently in the development stage, it is hoped that this approach will support and animate
local arts practice, so that when the centre opens its doors, the local creative community
will be well placed to be part of the centre’s programme and community engagement.

To find out more about Foundation and Offaly’s Arts programme please visit www.offaly.ie/arts 
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There will be many familiar faces around the Backstage Theatre on Thursday, December 1. 

Celebrating the people of

LONG
FORD

Foundation 13, 14 and 15 was a festival in Tullamore centred on the visual
arts with a multidisciplinary programme of gigs, theatre, spoken word and
workshops. The festival, curated by Brendan Fox and his team and supported
by the Arts Office of Offaly County Council aimed to set out what an arts centre
programme and engagement would feel like for the people of Tullamore.

Foundation’s 
RENAISSANCE 
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Music lovers can look forward to a wide variety of
performers on the Dunamaise stage including the
classical Vanbrugh Quartet; the cream of Irish country
with Shawn Cuddy, Richie Kavanagh and Kathy
Durkan; Portlaoise singer-songwriter James
O’Connor; the inimitable Red Hurley. High notes
from Magical Mozart by Candlelight and Portlaoise
favourites 65 Kitchen Choir will lead us into the
Christmas season.  We welcome back national treasure
Jack Lukeman with his brand new knock out show
and we finish before Santa’s arrival with Kevin
Morrin, back by popular demand following his recent
sold out show.

Critically acclaimed productions by Irish theatre heavy
weights John B. Keane’s (The Matchmaker) and Tom
Murphy (Bailegangaire) opened the season. Upcoming
touring theatre includes the heart-warming The God
Box, with proceeds towards the Irish Hospice
Foundation; the blistering and hilarious Fred & Alice
and the first ever stage adaption of Maeve Binchy’s
Minding Frankie, as part of Leaves Literary Festival. 

Children, whether with schools or families, have lots
to enjoy at Dunamaise. Go along on Humpty’s Big
EggVenture; enjoy livelier classical music than you’ve
ever experienced before in the company of Graffiti
Classics with their 16 strings, 8 dancing feet and 4

voices! We see the seasons through with spooky magic
from Jackula and film fun of Goosebumps for
Halloween. Frosty the Snowman will take to the stage
for schools and families performances as well as the
hugely popular sing-a-long film screening of Frozen. 

Dunamaise Cinema’s superb selection of morning and
evening screenings includes Irish documentaries,
award winning European films and American classics,
as well as educational screenings presented with the
Irish Film Institute.  Q&As with filmmakers are often
programmed as an added attraction! 

Upcoming Gallery Exhibition Plot/Ceapach by
Monica de Bath explores tensions between making a
living and ecological land use, and will include a
related seminar on Art and Ecology. The annual
Dunamaise Open Exhibition invites artists from all
over Ireland to submit work for the final show of the
year.

Hands on experiences of the arts are highly
encouraged at Dunamaise. Toddlers, children and
adults alike, at all skill levels, can join artist Caroline
Keane for weekly art classes. Or why not try a once-
off Origami class, a relaxing way to discover your inner
artist! Dunamaise is also delighted to welcome back
artist Eamon Colman for another series of Life

Drawing Classes for Adults, which is rarely available
in the Midlands.  

Following a highly successful 4th Annual James Fintan
Lalor Autumn School, Dunamaise once again
collaborates with Laois County Council Arts Office
and Library services as host venue for Leaves Literary
Festival events. Cinema and theatre adaptations of well
known books are programmed alongside music,
poetry workshops and author readings by top crime-
fiction writers include Andrea Carter, Thomas Enger,
Niamh O’Connor and Louise Philips.  Don’t miss this
opportunity to meet top Irish and international
writers over a cosy November weekend! 

Season highlights also include a return visit by the one
of Ireland’s most distinctive writers, Michael Harding,
Portlaoise Musical Society’s production of Hello Dolly
and nothing evokes the magic of Christmas quite like
The Nutcracker, brought to the Dunamaise stage by
Ballet Ireland.  

For further details on Dunamaise Arts Centre’s events
call in to the Box Office at Church Street Portlaoise,
call the Box Office on 057 8663355, see
www.dunamaise.ie  or pick up a copy of the season
brochure, widely available in libraries and businesses
across Laois. 

This season Dunamaise continues its weekly Art
Workshops for All Ages with Artist Caroline
Keane, who has encouraged many lapsed adult
painters and dabblers to take back up the brush and
reconnect with their love of art through friendly and
closely guided art classes. Children, toddlers and their
parents also have the chance to explore various
materials and learn skills through fun weekly sessions. 

Past guest-curator, artist Eamon Colman, returns for
a series of highly acclaimed Life Drawing Classes,
rarely available in the Midlands. This is a wonderful
opportunity to enhance fine art skills of drawing a
live model, under Eamon’s knowledgeable and
encouraging guidance.  

Visual Artists Ireland and Laois Arts Office, together
with Dunamaise will present an Art and Ecology
seminar titled ‘Sites of Tension / Sites of
Collaboration’ on Saturday 19 November. 

The seminar brings together artists and
environmentalists for discussion on arts practices
with interdisciplinary approaches to working around
the issue of local and global land-use and ecology.
Speakers include artists Monica De Bath and Gareth
Kennedy; Academic Deirdre O’Mahony and
Ecologist Dr. Catherine Farrell, chaired by Paddy
Woodworth. Invited case study speakers include
Abbeyleix Bog Group and artist Lisa Fingelton.
Places are limited and can be booked through

monica@visualartists.ie or call 01-6729488. Details
on www.visualartists.ie.  As a highlight of this day,
artist Monica de Bath and her current exhibition at
Dunamaise, PLOT / CEAPACH, will be celebrated
with a reception at 5pm, with guest speaker, Laois
Arts Officer, Muireann Ni Chonaill. All are
welcome.  

Artists, curators and educators are always welcome to
suggest future subjects of art classes, workshops and
seminars at Dunamaise. Contact Michelle de Forge,
Venue Director on michelle@dunamaise.ie or 057-
8663355. Details on all art classes and exhibitions are
on www.dunamaise.ie and in our season brochure. 

Each Season, Dunamaise Arts centre welcomes established, emerging and hobby artists, not just for exhibitions, but for classes and seminars,
offering opportunities for professional and skills development. Establishing areas of interest through discussion with artists, curators, Laois Arts
Office, art teachers and Visual Artists Ireland, Dunamaise has hosted workshops on photography of artworks and proposal writing skills as well
as a range of Artist Talks on various subjects. 

While the new season is just beginning to appear on the trees, autumn at Dunamaise Arts Centre is well underway, with a jam
packed entertainment offering of award-winning and highly acclaimed events on offer. 

Dunamaise Arts Centre
Bringing the Arts to Life in Laois 

Dunamaise Arts Centre
Professional Development Workshops for Artists
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Plot 1 entered the discourse on potential futures for
cut away at a time when Bord na Móna’s ecology
team were preparing their first 5 year biodiversity
strategy. Describing the nature of the site, a land
manager spoke of how ‘it is underlain by a white shell
marl that grew in the water for many years – a marl that
is even older than the twelve thousand year old bog’. This
perspective of thinking in terms of millennia not
lifetimes, is now central to my art practice.

Over time, people who worked at,and managed the
site, visited my temporary studio and we spoke about
our respective work practices. In turn, I visited their
workshops and work sites. A disused ganger’s hut, in
the middle of shifting bog land,became my daytime
studio for a while. This triangular hut was in full
view of the peat harvesting and seemed to beg the
question, ‘What would happen to the cutaway?’ii

Workers spoke of how they had grown potatoes,
carrots and onions. Someone spoke about an
abandoned blueberry project on Bord na Mona
lands. I began developing a series of paintings that
re-imagined that hut and its observations. One thing

led to another and I was given access to a piece of
partially cut away bog land to develop as a site
action. With support from workers, the site was
selected, cleared and planted with mature blueberry
bushes sourced from the abandoned project. 

Plot 2 focuses on sphagnum moss trials in the first
mined peatlands in Ireland. My entry point into
exploring acts of land rehabilitation was
conversations and site visits with ecologists and
remaining workers at Oweninny Works. The return
of miniscule plants… Palustre, Subnitens,
Squarrosum … to a vast area of mined peatland was
the lens through which I thought / painted and
conversed with this fragile space in the West of
Ireland.

Plot 3 explores seaweeds in Gaeltacht areas on the
Atlantic Coast (Irl) & PLOT 4 investigates fossil and
biofuels in a power plant on the Bog of Allen.
Samples of Sphagnum mossiii, seaweed and biofuels
will inhabit the Dunamaise Arts Centre – along with
Paintings, Conversation notebooks and short films. 

Hannah Arendt’s ideas on how the “space of
appearance” comes into being wherever men are
together “in the manner of speech and action” iv– are
echoed in the intent behind PLOT of creating a
poetic space for deeper dialogue around land use.

I wish to thank Denise Reddy, Curator, Dunamaise
Arts Centre, VAI, Laois Arts Office, Kildare Arts
Office, Bord na Móna, Seminar Presenters,
Abbeyleix Bog Group, for their support.   
Monica De Bath

Saturday, 19th November – Seminar, ‘Sites of Tension
/ Sites of Collaboration’ from 10.00  - 4.30 and
Exhibition reception at 5pm.

PLOT/CEAPACH 
Exhibition at Dunamaise Arts Centre 
22 October - 27 November

THETRENCHAWARD2016
Now in its third year, the Trench Award is a bursary
which aims to assist young singers and musicians
who are pursuing a career in professional
performance in the field of classical music.

After wowing the judges with a thrilling
performance, Mullingar’s Sarah Brady (soprano)
took home the top bursary valued at €2,500
thanks to an impressive programme that included
pieces from Handel, Mozart and Donizetti. Sarah
recently completed her BA in Performance at the
Royal Irish Academy of Music (RIAM). She sang
a number of operatic roles at the RIAM and
recently performed at the Wigmore Hall, London
as part of the 1916 Commemorations. 

Rachel Goode, a soprano from Ballinasloe,
achieved the second award of €1500. A performer
of extensive experience, she is now training at The
Royal Welsh College of Music and Drama (RWC).
The evening also featured performances from

Emma Kenrick, Clonmel (flute), Lucia MacPartlin,

Killaloe (violin), Nicole Robinson, Banagher
(soprano) and Philip Keegan, Tullamore (tenor) all
displaying a high level of accomplishment in their
chosen repertoire. 

The selection panel of Nicholas Chalmers
(Director Northern Ireland Opera/Neville Holt
Opera) and John Molloy (international bass
baritone) were greatly impressed with the overall
calibre of each performer. Mr Chalmers praised
each individual performer, commenting on their
choice of music and interpretation. Under the
Musical Futures bursary, Mollie Wrafter a young
violinist from Geashill Co. Offaly performed two
pieces demonstrating her as a worthy recipient of
scholarship support. She is currently studying at
the Royal Northern College of Music
Manchester.

Co-ordinator of The Trench Award Maureen de
Forge said: “It is greatly encouraging to see so
many musicians and singers from the Midland

Region go on to devote themselves to a career in
classical music.” “Playing and singing from an early
age, years spent traveling to music lessons, to full
time music college in Dublin, Cork and abroad is
a costly business. It is a great pleasure to those of
us involved in both funding and organising The
Trench Award to be able support outstanding
young artists such as Sarah, Rachel and Mollie. We
know we will be hearing them on the concert and
opera stage in the future.” 

PLOT / CEAPACH was seeded during a temporary residency in one of Bord na
Mona’s peat production sites, where mountains of peat lay drying before being
ferried to a power plant. PLOT selects sites of tension related to Land Use. The
work does not privilege the narrative of expert knowledge over that of lived
experience, but instead attempts to reveal the many distinct voices around PLOT,
echoing the “contrapuntal thinking”i of Edward Said.

by Rebecca Kelly The Midlands’ opera stars of the future shone brightly at The 2016 Trench Award Gala at Birr
Theatre & Arts Centre recently as Mullingar Soprano Sarah Brady claimed top classical prize.
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Earlier this year, I’d the great pleasure to launch my book Eurydice 29 at
Glasson, Athlone, on 16th March, the eve of the national day of celebration.
The book, too, was a celebration, – a celebration of brave women – most of
them Irish. The title of the book had been with me some fifteen years: I
remember hearing the story of a young female musician, who strove against
the odds to make a life for herself in music. Much earlier, I’d written the long
poem Orpheus – referred to by US critic and academic Robert Hogan as the
“most exciting poem since Kavanagh’s The Great Hunger”. But it was high
time to balance the genders. In Eurydice 29 the Eurydice of the title poem is
the gifted young musician; Orpheus hasn’t a note in his head.  Eurydice is not
the shadowy figure of myth, disappearing back into Hades, instead she is
vibrant, –forever young, claiming her just limelight, never a day older than
twenty-nine.

In the same way, our Irish heroines remain at heart forever young.  kicks off
with an epigraph spoken by Maeve of Táin fame, whose place was at
Crúachan in Roscommon. A woman fated to be defeated: her fate lay in the
literal hands of the monastery scribes and is summed up in a final flourish (for
fear you hadn’t copped it already in the ) “this is what happens when you put
a mare at the head of an army”, and, by extension, a woman in charge of any
enterprise. A scenario that’s with us still, if one is to judge from the gender
inequality, the plain misogyny of certain churches and persuasions. But sin
scéal eile.

Eurydice 29 proper commences with a long poem to two young local
heroines, sisters Eilís and Emily Elliott of Glasson, who were in the thick of

the 1916 Insurrection in Dublin; one sister no less brave than the other. Eilís
herself was among the last group to surrender. With a change of clothing,
and a hold all of revolvers, and hidden overnight in a vestry, she walked out
with the mass goers next morning. In the days that followed, she aided the
widows of dead revolutionaries. Emily survived too, but like her sister had a
tough time of it in the ensuing War of Independence. Emily’s business and
that of her husband was continually ransacked by crown forces. Both sisters
by trade were master confectioners. Standing alongside the sisters in the book
are other brave women , among them La Pasionaria and Kalida Jarrar.

As a tribute to the many, unknown women – the unknown soldiers – activists
during our revolutionary period, I had a persona of one, the sub-postmistress
of Ballinalee, speak a poem of the same title. While most others had fled the
town (it was next for torching by Tans, RIC and Regulars after Granard and
Longford), she held her ground with McKeon and his fighters, winning the
distinction of being the only Irish town, Ballinalee in Co. Longford, to
successfully repel crown forces.

Along with that memorable night in Glasson, Goldsmith’s “Village of the
Roses”, when I launched Eurydice 29 in the presence of the extended
generations of the families of Eilís and Emily, an equally memorable night
occurred at Áras an Mhuilinn in Mullingar later last March when young
composer, Enda Seery, performed and directed his own tribute to the Elliott
sisters. Enda used some of the phrases of my poem as headers for the
movements of his work. If you haven’t heard Enda’s beautiful tribute, seek it
out on Youtube.

As Ireland draws to a close on its commemorative events for 2016/1916 John Ennis writes in his own words on
his latest publication: With the Elliott Sisters

JohnENNIS

Tóla

Not a lot to go on out in Dealbhna, only the local Disert Tóla,
Where the surrounding kids today are taught to “cipher
And to sing” – each  a clash of camáns and skint knees –
The same Tóla he took a dander off down to Disert O’Dea,

Built our tallest round tower to house the scriptorium manuscripts,
Had his sanctuary blasted anyway by the numbskull roundheads of Cromwell,
Dame Julian’s vernacular in their arse pockets, “All Will Be Well”.
Ages before that, Tóla, you’d walked back home – forsook the Aughties –

To your own calm hills, truly no paps, to wander over, the male breasts
Of Killulagh.  Back to being a cool solitary hermit, if you could manage it.
Your luck ran out, didn’t it, Tóla, for some squinting little shit, he stirred the shit,
Killed fair Coirten as he crossed the moon-lit threshold to your space,

Which would not be remembered were he not Lord of Dealbhna.
Already gifted locals were carving a stony Golgotha for you, Tóla,
Whose east face weathers on a stylised tree, one of our magnificent
Tall ones.  Grandson of Ernín, your face radiant in the sun, a saint.

Horseleap, and Beyond

And then you asked me if I really was from out Horseleap,
For you’d asked the same of some know all on the stairs,
“Aye, your man up there with the black curls,  he’s from Horseleap
Surely.” I said that would be a long ways to cycle in to St. Mary’s,

But Rocks, he cycles the two-way journey daily from Ballinacarrigy.
For me, the reality more hum drum, no, out by Coralstown,
Or Knockaville, for the names on the home place they kept
Changing all the time, , and, for an older brother,

Killucan came emblazoned on love letters from Clare Gaynor –
Before that, for our people, others on the road, Griffinstown –
Where they’d go under the clay, hopefully of a fine day.
I said there a fellow here that cycles in from Streete
And back.  Just an ordinary conversation, tête-â-tête.

We’d broken the ice that September day waiting for first class,
And on Pegasus we rode off on bareback, who stopped for us.
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The year 2016 has been a very busy and exciting one for part time
Tullamore photographer Paul Moore. Accountant by day and
enthusiastic photographer the rest of the time, Paul’s work has featured
in many publications and locations and even graced the cover of
Midlands Arts & Culture magazine this time last year.

Among the highlights of the year for him were the opportunity to
cover the Electric Picnic as an official photographer, some of his
images subsequently appeared on the 2FM website.

He started lecturing for the Dublin Photography School and held
workshops for Facebook and Instagram.He was invited to attend this
year’s MojoCon Conference in the Aviva Stadium to photograph it
and join a photowalk. “It is a conference that is hosted by RTE to
highlight the latest developments in the fledgling world of the use of
mobile devices in the world of Journalism,” he explained.

“I was signed up by a stock photo company called Arcangel Images
in 2015. They are based between London, New York, Paris and
Malaga and they specialise in providing images for the book
publishing industry. I had over 1,000 images accepted by them and I
got four book covers with them so far this year.”

Paul also did two photo shoots in Charleville Castle – one with the
Ryan Tubridy show and the other with Conor O’Brien from the
Irish band Villagers, an image from which appeared in Hot Press.
During the year he also photographed his first wedding and
completed his first christening photo shoot.

A photo shoot with Irish band Glimmermen (two of its members are
from Tullamore) had special significance for the Moore family. Paul’s
image was used for the new album Breaking Out.“Coincidentally the
front cover of their sophomore album was a shot of a me as a 12 year
old jumping from an old shed which was taken by my father.”

During the year Paul set up an album of photos on Facebook to
showcase the Midlands as a tourist destination “as I feel that it is an
area of the country that is often overlooked. It went to be shared
well over 1,000 times. It brought the Midlands to a wider audience.
And had the bonus of increasing my profile as a photographer.”

Paul had a number of photos included in an exhibition in Idaho
showcasing mobile photography and one of his photos was chosen for
the Top Oil calendar for 2017.One of his images was shortlisted for the
MIRA Mobile Prize this year and was exhibited at a show in Portugal
while another image was shortlisted for the Irish Examiner Amateur
Photographer of the year.

During the year he upgraded to a full professional camera kit  and he
recently reactivated the Paul Moore Photography page on Facebook
and will be using this to showcase the best of his photos and is hoping
to have a calendar out before Christmas concentrating on Tullamore.

Paul 
Moore




